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A study of Cathedral by Raymond Carver

Setsuko KIKUCHI

Abstract

The theme of Cathedral, the best collection of Raymond Carver’s short stories will be studied,
especially focusing on “Cathedral”, “Feathers”, “Preservation”, “Vitamins”, and “chef’s House”

Carver described “Cathedral,” the first story that he wrote after What We Talk About When We
Talk About Love and acknowledged a change in his fiction, which he correlated with the circum-
stances of his life, getting sober, and feeling more hope with Tess Gallagher, his best partner.
Carver’s stable life in the late 1970 s and 1980 s influenced his works.

Interaction is essential to the characters. “Cathedral,” Carver’s most famous story returns to this
formula with extraordinary success, offering characters of a gregarious blind man, Robert and a
sarcastic, unnamed narrator in this story that results in true liberation through the spiritual eye.

With Robert’s hand over the narrator begins to draw the cathedral, the collaborative act repre-
senting a higher level of communication. Through this connection, the drawn cathedral begins to
assume symbolic significance for the narrator’s mind. In the end, temporarily deprived of sight
when he closes his eyes, the cynical narrator symbolically becomes part of a larger community dig-
nified by its association with the venerable.

In “Feathers”, most of the story depicts Jack and Fran, their evening with Bud and Olla who
lead an odd but happy life, which seems old-fashioned for the former couple and is disappearing in
American modern times. However, the loving nature of Bud and Olla’s home, which has an ugly
baby and a grotesque peacock, finally affects Jack and Fran and their relationship deteriorates to
where silence and isolation dominate.

In “Preservation,” “Chef’s House” and “Vitamins” as well, Carver describes some couples in
painful relationships or after a breakup has shattered their happy lives, that is, a collapsing family.
In Carver’s style, he describes Cathedral stories in his late writing times, as fuller, stronger, more
hopeful than his earlier stories, yet the relationship in the married couples deteriorates, and they
suffer dissociation, alienation and isolation.

Key words : The Spiritual Eye, The Disappearing Image of a Happy American Couple,
A Change, Isolation, A Collapsing Family
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He was no one I knew. And his being blind
bothered me. My idea of blindness came from the
movies. In the movies, the blind moved slowly
and never laughed. Sometimes they were led by
seeing-eye dogs. A blind man in my house was

not something I looked forward to.
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The blind man got down from the sofa and sat
next to me on the carpet. He ran his fingers over
the paper. The edges, even the edges. He fingered
“All right,” “all right, let’s do
her.” He found my hand, the hand with the pen.

the corners. he said.

He closed his hand over my hand. ?
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But I had my eyes closed. I thought I'd keep
them that way for a little longer. I thought it was
something I ought to do. “Well?” he said. “Are
you looking ?” My eyes were still closed. I was in
my house. I knew that. But I didn’t feel like I was

inside anything. “It’s really something,” I said.

(L LRI T o HEZBA LTV, 94
LEZBLTWVwE ) LB, F1UEED
LTV ZWwWZ DX HItB 20
AT o MIZBZEHLAT I o7, FIZH
FOFRIZWEDIFEZL, BTREREITP-T
Wiz, LA LEZAMALOREIC S &)
BRI EThhorz, HENLIZINIITTINR]
EREE o] 2HLT, RIIAFEFTOANE
THRbD oI EDRVEEEZRDVW P LT
HWEHITE, ZOTED, EAIGE- 72 [FAIZ
LUMMPEFURA I ELTVRBEATL, FHZ
LlEEDLYSTHDORRwrbA] Ewv)
La—VIZATFA v I GEELEABT S, [&
XepiFhEd, RIIOZ & JE[REE]
WRONB LI, =T 7 —BIOHERET
Loz B8, NEOBMORREHE L2 —
TZATA Yo% [HEW] £ELEDOTH S,

H—F 7 —DBE, FHIHADEDL LIZH
LREDTWAEWS [HEEFE] Tldhv, &
ICHEFEEEZTV, WREL LELIVwE
HIZH-> TWVAEH, £ ) FL DLWV
SRRV DS, ZNTHEHZ# -

TR ZRIFHIEE S, L) ERO [BHE

HE] THb, I—T7—FFIVIANLEE
XFITTELRDE, DA VYT 2a—THRT

VBRI, TR L THOHIILEVAL
DANEFELZLIET 5] LU, [RER
REFTLABw] AL FEHBVIZLTERD
Thhb,

CoMERE TREE] Usk, #HOEROE
WAL OB REE DI, oM X
DILENLL TS, LL, #EEZIEZOR
FORZOEREDOEE, [EX] L% o T
ZOWIZHE->TLE BV H B, £HdEm
DEERTIIZ ., FHEO [Eo0 3] [2)
XN &) IRV, BEFDOL ) BEREZT
b vziE, =7 —DNREED ARG T
E%C, BETIZHAAADLOEE 2R L
AELTWAELDIL, BRERBANFE 2o T
BEVWEEEZOND, =T 7 —HREREER
BAMR kA L LZEVOTIRZL, BHA
MOBAIEOHENHIAHE, FRAPHEG DI
[BEX] #BRLSE5, BREDODHGEE A
Fv 7 vay bOLIIRZL T OME
BOXETH B, BB [HN—FKALE -
274 N] BHEHOEGTIEIREEZHLTLE-
Twh,

HAWL T XY DDEREXER

H—wr—3EEORTIHTLY ., RiFDOH
BRICERZ Y TTWAEMPE V. ZOEMRE
O [JIME “Feathers” | EWIHIfERTL., ZDfE
HBOENFEL Lo TWAEY XYY I EFDET T
V. VX VI DRANDINREFDELT T E N
THORBAEDYE) ZEIZLoT, TNE
nNoXEO [F¥h] 2B LT, HEREE
ROBEIL T4 v 7V 2—vDE) BELE
LRGN R e RG2S v, £ 2D
NEDRIREOHIZIELTHS [BELD DL
Fd [Fn] Ths,

Z OFESIEBIG ORI T, RS O—FETIZ
FLREADNFICBESN Vv v 7 EZ2DFE
O, —BOEBELLEZTOEBERTH S
CEZITFNTZITOZ LT, A LRKREGGHE
XTWnabIFTHRV, bokbEDFALNLA
ELHBEDS SR REIEOH T OFIZ,

_4__



R EAMAERE #11% 2004

W=7 —DOBNREHLIDENS, FHAFIEN
DN Oy 7\, FHFERICE B/ E
LEAICEEE LD RITNE RS 2w L, A4S
DAFZFDDD LN S, FIBRDOERAF ¥ —IZ&K
DT RITNIE R S v,

BIZIE, FHREBRLLZWER S TWBEE
FOTX v IIE, NNEFTRIBOAS B2k
EHRAS A BHR LTI EDT T V2 BARH
b, [ 77 VRKRAYE Lo ERTW, AFE
TEDLENFARFMELELTE S 729 &, K
ATIIEATW 2, Al dbENE - ¥
27 TR EDRIEOIALL] LB, K
ASFIZBRD 2 WBIZE 5T, #HUIWTL D
Ve ERWVR IOMERICHTS AL FE
VI ARAIZ, N REF T EVI) B TR
EoTITER DN, MADOBICIZBEZFD
bDTH 5,

Bar none, it was the ugliest baby I'd ever seen.
It was so ugly I couldn’t say anything. No words
would come out of my mouth.....It had a big red
face, pop eyes, a broad forehead and these big lips.
It had no neck to speak of, and it had three or four

fat chins. ¥

[FIHESRALSEB ) &, TNE TR
R72) b T—FB AWML RAS o7, TV
B oT, RIZO% &2 TELD o7z,
—FHOBELDNOONPLIIH TI dh oz, (b
W) BIIARCTRELC, BIREUE LTV,
BIITZTZ oI BOUREY, BEEXB(ZE
DODIIRL  HTIR=ENEFHEL E TV,
COEIIHRALED, TMELZDLD] OHEE
LTI I N TN S,

INFRBOELROD -0 1, & B EZEAL
DT A) A& E 84500 RIERNL
BoTVDLFIFOVIEEGRH ) /IS RFRA
VERPOREF > TETORTWS, /INEDTH
Oy, BRIEAE S ELNL, REZEE S5 L9
LDENGHBNLEETH L, 7205%F ZI12E
GANFRIBIZ. [/ M) #ENnEY T
T v T VRO R D E VI b B

BENOANHTHY, BB F A5 ) XA
CEH» SN TS L) I L, #IE%, Ko
FIZHFIBIEDBEAZH LTS o4 513,
EOENABEELTCTFLEDRD LIZEX, #
IR THARIIHTA2RHORIFbETNL
WEHZLTWD, 2O 2 BEITFICMAC
HET AT TOMAEIZ, Vv v T EFDET
VBB RICENEEEZHENTLE ), &
HiZ, REEL LA TSOEFROFHITHRED
AP LTD, FEOKRELENTL
FIDTH 5,

F T DORKBIIHESZ 5 72h%, 168D L EERE
B ANOCZEETHEFELLIEREL, 20
KD EXZDOFTHEZRE LET-E, 5 LIFIC
MY A T, FOLI) R HELNTRBIRE)
BoIZh TA)IOEZERLIBIZEIC
BRolzDWh, ET XAy - ) — AL
T B oY BERBD 7 I VIdRW72T,
T T OLXBUIME OMELT 0 B L 7-KKDO T
Bl o THRHRATLEY, [, HE] 24
FTTAEZLE Lo AHOHb NI GE
Nb, 6T, ERVBoDL /)y oLy #
DHDELBR BN FRIF—NFOFEIZIT 5
B, KRBV, F7D0RANDBERHF—DEL
WRIFDOH Y FiE, Py v r 7500w
SETAICHERL TR IER Y %
Ve Z ZILZDORFEO FULICIEECDHR L -
TLEoHLE, BRI — 7 —3#W
WHWTRE TV A,

BFPEATHEELEYRLIBIED, D3R
BERERHEL G >TVWEDIZ, £ [Bo
FTT ] EVIIFRNITNWER - 8.4k
IR BEORBEICETORET NS5,
A GHESOBELRHWIIREL L) ICk -7
70, 8OERDKRIFE T X ) HDEDER%
WEZZITIBVIRD TV A RIFDSEIEMIZH 2 h
TWAEITHHY, TA-BEWIZEDYED
ZEIZEoT, EELAIL PRI TWVBEEARMD
LB SN TL B, [FHERFZ2 V] EFEL
RETHEARA, EBT0EMRIZIZ, KEEHIHE
iR FAEEE VR . TS L TEEND
Trwhb e, FHEESTRETEN->TE

_57



LAEY R =Y 7— [KE

TTWwiz,

LHELY vy 70000 [ 5] 5k
b, KN FRIBORMIZEZDIF/214 /&
YT, FEEIBREDOHD L)L F72
nNT, Bobd oL ) hRKELZEA I &
—FiP 0T 5, FNETTFHRIIKL 2V E
Bl EWE-TW, YY v 7 DET T VI
RLFHzAEL, L2L. SORGDOEDRERD
NEREPIEP LWL DT RNV LA, 20D
fEmDETHEI,NL,

Later, after things had changed for us, and the
kid had come along, all of that, Fran would look
back on that evening at Bud’s place as the begin-
ning of the change. But she’s wrong. The change
came later—and when it came, it was like some-
thing that happened to other people, not something
that could have happened to us.....Fran doesn’t
work at the creamery, and she cut her hair a long
time ago. She’s gotten fat on me, too. We don’t
talk about it. What’s to say ?
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Her husband’s bare feet stuck out from one end
of the sofa, she could see the crown of his head.
He didn’t stir. He may or may not have been
asleep, and he may or my not have heard her
come in. But she decided it didn’t make any dif-
ference one way or the other. She put her purse on
the table and went over to the fridge to get herself
some yogurt. But when she opened the door, warm
boxed-in air came out at her. She couldn’t believe

the mess inside. ¥
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